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' M.A.IN HINDUSTANI MUSIC: @
foo e VOCAL/INSTRUMENT (String) 20§3-2044

First Year
5'.‘— T Theory Paper I Max. Marks: 160
R | ———————Cereral And Applied Music Theory: |
AR Section ‘A’
. - Applied theory of Music

QUEE .- 1. ‘Theoretical Study of the Ragas prescnbed mr Practmal 7
Paper-I of M.A. Ist Year. . >

' e _;\_;-L.

\‘_‘-.. o=

To compose and write notation of given piece of versefbols of
instrumental musicin a Gat

bo

3. Writing of Muktalaps and tanaslboltanas/tlhals in the
3 G - Ragas prescribed for the first year.

4. An essay of about 600 words on a given topic rleated fo
music. :

: Section “B”

-~ 1. Knowledge of the Ranganga Classification and intensive
study of the following Ragangas : .

Kalyan, Bilwal, Bhairav, Kafi, Sarang Bihag and Malhar. -

2. 1 Genesis of Music (Inchan vzews about deveiopment of mub“» g
R neur‘y Paper T " Max Marks: 100
- k-————-—-“"‘”ﬂi stroy And Aesshetlcs of Music
SR Section A
=t 1 < Vedic musie, Music of the Ramayana and Mahabharata,
‘“__wk = The Puranas, Prati Sakhyas and Shikshas
s

_ Music of Jains, Buddhists, Maurya and Gupta Age.

f

3.+ Music at the time of Bhg_@j:a N_@gj@gga and Sharang Deva,
iy L,:P_(-i—— edge of! i'Swarprastar”, “Khanda Meru”.:‘?_—_‘_

IR Al ' Section’B’

L R el e | E‘i&iﬂ‘ waof Rase and -ifs varieties (According to Bharata
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- tug M.A - Hindye, Musie
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; and Abhinay guptg) - 15}
st : 8 Ancient principles regarding relationship of music with u“ i te
e 1 and itg concepts (Swar—Rasa, Laya-Rasa, Raga-rasa’and Bty
hade, Chhanda tal-rasa), _ |
3 S e 3. General idesy of the westerm Philosophy of Ayt and
B SR Aesthetics, ! TG
r o M.A. INBINDUSTANT MUSIC S
i VOCAL/INSTRUMENTA| (STRING) L
— . & Ttz First Year i ; f‘ L
4 ’~. e i 2 = !‘
2 " Practical PaperJ N WO\ Joc €100 Max Masks, L e
— ‘From the folio»ving intensive study of only five Ba{%;ais 5
[ classified under (A) and Five classified under (B} for |
_”_‘ e | e ‘Genera] Study : S—
= 3f* 1. Kalyan (A) Pooria Kalyan () 8B} Shyam Kalyan @ L
L. 4 o g 2. Bhairay (A) Aheer Bhairay (I {B) Bairagi (6. |
e e Bo ) P - D +B) Dhanashz @
o :'_:__ﬁ_ﬂ 4. S:ar‘:@_g (A) Shudhg Sargng (D (B) Mad%fzg_ _f;?) T
ks Bhag (A MaruBineg  (p (B) Bihagada G
ToEal s ' It intensive cstudy  a]y five ragas with Vilambit B
e L ; fﬁlayaias/Maseetkhani T e R B'Iadhyala}fa ‘
pme s P Khaya}asﬂ{az’akhani Gats are tg be learnt, where as in the S
T N Ragas of general study for development of Raga in aiap and Bl
ITh T e e Talas/Toras with at least five Madhy alaya COmpositions. g
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R o M.A. IN HINDUSTANI MUSIC ; T
VOCALHNSTRLMENTAL(STRING) z LT T e

e - Maseetkhani and Rajakhani Gat for Instriiment Music{any
o one from detailed may §ing N.D. and D) should Bbeatlenst - Liiill
2. One Dhrupads 4nd one Dhamars/gats in Talas other than
o Tintal for instrument Music, along “with Taykaris and
Upajas are to be learnt from the Ragas prescribed in h e —————
practical baper one : Out of . these “at - least one ]

i First Year i ————
4 Practical Paper - II '_;_ Max Marks 100 5
STAGE PERFORMANCE
1 1. A student is required to prepare 2 y one Raga from the
5 Ragas of mtensive study in the practical paper - Il as
his/her choice of Raga and perform/ it for not less than 30 ST T
- minutes before an invited audie;‘;ce.'{ﬁap, Jod, Jhala, - ,!i, purt i LA e

< T _

| Dhrupad/Dhamar, one Gat in Tala other than Tintal, will © Ss S 2

have to be presented at the time of stage performange, with , ;
layakaris and Upaja. It is_recommended that Pakhavaj

{ e accompainment inay ‘be-—provided for Dhrupad/Dhamar - T s >
: : singing. - L oe -

e 5 Thumri/Dhun (for instrument music) may be prepared in = P
e e any one of the following Ragas: 15 Marks

Thqmai*i/Tapp_a,@hgh with itg gayaki during siage
periormance. : ? : .

at S8 Khamaj, Kafy, Tilang. A student is supposed .to perform

s ESAMMETEPHE oo 2 i R AR Rl
— -“- . ?«-} Revision of the Basic Ragas and Light & Folk Styles and P e
j B Creative Music. o A _—
An intensive study of only f'ﬁfe from the following basic Jo L -
g 177 ~ Ragas with Alap, Vilambit, and Drut compositions. * 7
‘_“_”“‘“ 1. Yaman : T . ; 2
o 2. Bhairdy - | FE
b 3. Miyan Ki Tod; | ;-' .
. H : e "
£ g 3 —
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Theory Pa aper I

4 APPLIED I‘stSIC THEORY AND MUSICAL COMPQOSITIONS
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The -student
kheyal/bhajan
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\ Second Year

Section ‘A’

ed ?ﬁuqzc : £

p T Daosac oA b I T
’iheoretlcal study of the Ragas preseribed in
D avisie
lc“‘:)h._

To compose and write notation of o o1
of instrumental music in a Gat.

Writing of Mukta Alaps and Tanas, Bol T Fans, Tihais in the
Ragas prescribed for the second year.

Karnataka Tal System, its LUIIJ.})G."IS cn with Hindus
System

3

15tani icu

Section ‘B’

Knowledze of the Raganga, classification and intensive

study of the following R agangas :

ada. Ashawari, Sree and Ragas not crouped in any
particular Anga.

Nibaddha Gun and its varities (from prabandha to modern
compositions!  and  all

Irstramy o Wy

varieties  of  compostions  in

1ven piece of verse/bols

e




i"heor raper i1 RERES .i"'a'im‘ﬁz: 100
"j' (V}ig_'y’, Stﬂif‘f‘gsﬁni:ﬂ, nATG YVoice { }iur\_ l
Seciion’A
History (From the post Sharangdev period to Modern period)
1. The relation of Indian Musiec during the middle ages with
other Musical System.
Z Classification of Indian Musical Instruments. Historiea)

knowledge of the following musical i
JMattakokila,  Chitra, vBipanchi, Ghosha, Fkatantari,

< Kinnari, Tritantari, Mridanga, Patah, Hudakka Vanshi,
_Madhukari, Kanéy,a Talg and Ghania. L

8. An introduction of the Swara and Rag

ga chapters of
‘Swarmela Kalanidh#’ and ‘Chaturdandi prakashiks’.

4 Comperative siudy of Hindusgtani and Karnataka NMusie
 Oystems with special reference to Swara,

Raga and
compositional patterns.

a. The contribution to  Music by the

following
musicians/musicologisis :

Sourindra Mohan Tagore, Ravindra Nath Tagore, Pt. V. D.
Paluskar, Pt. V. N. Bhatkhande. Pt. Onkarnath Thakur,
K.C.D. Brahaspati And Prof P L.

e R ——

Sharma, Pit. Ravi

1 5 Shankar and Allauddin Khan.

’ .

{ Section ‘B’

§

g Staff Notation and Voice Culture

; % 8 Principles of Western Staff Notation System.

: , mal ;

8 ¥ General Principal Or Voice Culture.

S ; s .

; ! -

i e . Practical Paper I 100 Max. Marks
f' From the following intensive and detailed study of cnly five
P Angas classified under (A) and five classified under (B) for
& . g

i 4 3 General Study,

U Tod Anga s (A Bilashkhani Todi (B) Bhopali Todi

o An

: Conavoda Angad{Ar Abhogi Kanads  (B) Kaushik Ranada
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Note: Intensive and general study means the same o
mentioned In practical paper- 1 of first vear (B
Partl)
Practical demonstration

will be held.
A P.S. knowledge of Ragas
pravious course (B.A. 3 year

Practical Paper II
s 4 Stage Performance
' i. A student is requ ired to prepare any one
" ragas of intensive study in the practical paper-II is/fer
choice of Rag;ss and perm;med it for not less tham 3
minutes before an invited audience. Alap, Jod, Jhaax
maseetkhani and Razakhani Gat for i ¢
{any-one from five detaeled may sing N.D
P give at least five names ] .
L _ !
2. One Dh nip'-‘zd and one Dhamars Gats in T
Tintal for instrumental music along

Upajas have to be learnt from the
practical paper-I. Out of
‘)hrupadﬁ)hama_r one Gats in Ta}af other
have to be presented at the ¢ f
L.ayakanis and Upsgja. It 1s rtwmmmui
accompaniment may be provided for
SINEIng

L

For insirumental music - Gats other than Tintal

3. A Thumary/Dhun (for instrumental music may be prepe -

in any one of the following Ragas like Desh/Pilw/Bha v

= wmﬁw i 18 ﬂn}g‘-n.ﬂ ol perform Thsyor oy
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Study of Light and Paik « styles:
Three compomtmns from any one of the & following stvies is to oot
be studied :
a. Rabindra Sangit
b. Bhajan
c. Gazal | :

. Geet -
e. Regional Folk Son gs :
f. Three dhuns for instrumentad music
The student has o submit one own composition along with
notation at the time of practical exaininations irom the a
prescribed Hagas. :

BOOKS RECOMMENDED FO OR M.A. Efx

HINDUSTANI MUSIC X"OCAUINSTI\U?VI AL
Pt. V.N. Patvarghans - aga Vigyen All Paris | :
Pt. V.N: Bhatkhande - hmdvatmu Eramik Pustakmalika -
All the Parts ¢
Pt. ¥.8. Pandit Misrabuwa - Bhara atiya Sangitmala Part 19
and 3§ I
Pt. B.r. Bhatt - Bhay Reng Luhai Part 1, 2 and 3
PL Onkarnath Thaker - S AR AT Fopr oagi el

Feid L Patki - Apa st Reos Burs 1 g 4



